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An Exploratory Research of Post-rock Scene in Taiwan
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This research tries to analyze the significance of the post-rock scene in Taiwan by the
music Sociology perspective with a culture aspect. The central research questions
are:”What is post-rock?” and “Is there its own culture of post- rock scene in Taiwan?”
The research methods will be secondary data analysis, in-depth-interviews, and field
study.

First, will be the literature reviews of Rock music, the definition of post-rock, and the
progress of post-rock. Second, find the perspectives to post-rock research what could
be use in this research: the shapes of fanzine, the lack of associated sub-culture of

post- rock, and the fragmentation of area.

The results show that: 1.Despite of the lake of fanzine culture, the critics still

discourse, and also shape the post-rock in Taiwan partly. 2. There is lack of associated



sub-culture because of the incoherence just like foreign country. 3. The process of
localization in Taiwan’s post-rock seems not evident by the insufficiency of post-rock

itself and lack of certain labels.



